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2014 MPA APSA ACADEMY FILM FUND WINNERS HIGHLIGHT 

STRENGTH & QUALITY OF ASIA PACIFIC FEATURE FILM PROJECTS 
Film Fund-supported Memories on Stone receives UNESCO Award 

& MPA APSA Film Forum reveals latest trends in genre and distribution at premier regional Awards event 

 

 
 

BRISBANE/SINGAPORE: Four highly regarded recipients of  the  2014  MPA  APSA  Academy  Film  Fund 

were announced tonight at the 8th annual Asia Pacific Screen Awards ceremony in Brisbane, Australia, 

taking the number of successful projects funded under this hugely  successful  initiative  to  a  total  of 

twenty feature films over the last six years. The projects now count amongst them  winners  of  an 

Academy Award®, APSAs and an International Emmy Award. 

 
Announced by Mike Ellis, President and Managing Director Asia  Pacific,  Motion  Picture  Association 

(MPA) and MPA APSA Academy Film Fund Chair Andrew Pike, the successful projects submitted by APSA 

Academy members include two feature film  and two documentary feature projects. Each will receive 

USD$25,000 project development funding. 

 
The four filmmakers are: 
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 Dror Moreh (Israel) for his project Corridors of Power, a documentary feature which gives a bold 

and confronting examination of how the world's political leaders have responded to reports of 

mass killings and genocide around the world  in  recent  decades.  Dror  Moreh  made  the  2013 

APSA Nominee for Best Documentary, The Gatekeepers. 

 
 Jafar Panahi (Islamic Republic of Iran) for his project Flower, a film that explores the turmoil 

created by a father's conviction that he must kill his disabled son to bring peace to his family. 

This challenging drama is drawn from real life, and brings home the plight of people with 

disabilities in Iran. This film will be directed by Jafar’s son, Panah, who is an emerging director of 

distinction and shares his father's humanist concerns. Jafar Panahi is an award-winning Iranian 

filmmaker and member of the inaugural APSA International Jury in 2007. 

 

 Mostofa Sarwar Farooki (Bangladesh) for his project No Land’s Man, a dark satirical drama that 

examines the plight of a man from a religious minority who is persecuted in his home country, 

and escapes overseas only to find himself still the target of racial prejudice and hostility in the 

USA and Australia. Farooki is a leading figure in the emerging Bangladeshi cinema, and won an 

APSA Grand Jury Prize for his previous feature, Television. 

 
 Signe Byrge Sørensen (Denmark) for her project On Screen Off  Record,  a  provocative 

documentary about the citizen journalist movement in Syria - citizens who have been recording 

events in the Syrian crisis and posting stories on the internet. Sørenson  produced  the  APSA 

winner for Best Documentary, The Act Of Killing in 2013. 

 
Presenting at the Awards’ ceremony, Mike Ellis said, “This year we received over 100 submissions from 

filmmakers across the Asia Pacific, which indicates that the initiative is resonating well with Academy 

members and helping them develop their  projects.  The  quality  of  the  submissions  was  exceptionally 

high, and as usual we are grateful to have a wonderfully talented Film Fund selection panel to work 

through the projects and decide on the eventual recipients. The Fund goes from strength to strength 

and we wish all of the filmmakers great success with the development of their films.” 

 
APSA Executive Chair Michael Hawkins said, “Tonight is a landmark moment for the MPA APSA Academy 

Film Fund. Not only have four new and highly worthy recipients been announced, but on the same night 

the fund-supported film Memories on Stone has received  the  UNESCO  Award  for  outstanding 

contribution to the promotion and preservation of cultural diversity through film. This is an incredibly 

powerful example of the shared aims of APSA, MPA and UNESCO and the importance they place on the 

growth, development and recognition of cinema and culture in the region.” 

 
The 2014 panel was Chaired for the fifth year by the esteemed Andrew Pike OAM (Australia), a film 

historian, documentary filmmaker, producer, distributor and exhibitor, acknowledged as a leading figure 

in bringing Asian cinema to Australian screens. Pike was joined on the panel  by  Zoë  Chen  (People’s 

Republic of China), General Manager of leading boutique film production company Ruddy Morgan 

Organization (China) and Sheila Timothy (Indonesia), award winning filmmaker and President of the 
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Association of Indonesian Film Producers (APROFI). 

 
On December 10, in the lead up to the APSA ceremony, filmmakers attended the MPA APSA Film Forum 

at the Brisbane State Library. 

 
Now in its second year, the event involved two panel discussions on the expectations of the film industry 

in Asia for the next five years. 

 
Moderated by Paul de Carvalho from ImagineAsia  Entertainment,  the  first  panel  explored  Romance, 

Epics, Anime, Action - What Genres and Where? In Korea, the historical  action  adventure  Roaring 

Currents has broken all box office records. In China The Monkey King is the second highest grossing film 

of  2014,  beaten  only  by  Transformers.  In  Japan  the  two  top  grossing  films  of  2014  are  animations. 

 

Panelists Jeon Chan-il, Deputy Director of the Asian Film Market at the Busan International Film Festival 

(BIFF), Zoë Chen and Sheila Timothy, discussed the types of films that are  popular  in  their  domestic 

markets, and what genres might be able to travel across the Asia  Pacific  region  and  beyond.  Sheila 

Timothy observed that young people are a good audience for pan-Asian co-productions, simply because 

the younger demographic, being hyper connected, is likely to have social and cultural experiences  in 

common. 

 
A second panel: From Giant Screen To Mobile -  Trends, Challenges and Opportunities in Screen Content 

Distribution, featuring Michael Favelle, CEO and Founder of Odin's Eye Entertainment, Variety’s Patrick 

Frater and William Feng, Chief Representative of MPA China, explored new distribution strategies, 

especially in the digital space. In China, paying to watch films via the Internet is already big business. 

Warner Bros has launched its own VOD service in Korea, Netflix has just announced its Australian and 

New Zealand launch and Malaysian-based iFlix Asia is eyeing the regional marketplace. In this session, 

producers, directors and distributors looked at the opportunities for innovative distribution across Asia - 

and make the distinction between those offering commercial returns and those simply providing 

marketing  exposure. 

 
Patrick Frater said Asia is huge theatrically but under-developed in other ancillary markets; Hong Kong 

has 6 million people and 17 million mobile phones, presenting a major opportunity for mobile content. 

While in India, watching content via video content on handheld devices has leapfrogged some of the 

usual platforms such as TV and Internet TV experienced in other Asian markets. 

 
Images from the Asia Pacific Screen Awards can be downloaded here. 
 

 

### 

 
ABOUT THE MPA 

Promoting & Protecting Screen Communities in Asia Pacific 

The Motion Picture Association (MPA) and the Motion Picture Association International (MPA-I) 

https://www.flickr.com/photos/122660953%40N05/sets/72157649349138549/
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represent the interests of the six international producers and distributors of filmed entertainment. To 

do so, they promote and protect the intellectual property rights of these companies and conduct public 

awareness programs to highlight to movie fans around the world the importance of content protection. 

These activities have helped to transform entire markets benefiting film and television industries in each 

country including foreign and local filmmakers alike. 

 
The organizations act on behalf of the members of the Motion Picture  Association  of  America,  Inc 

(MPAA) which include; Paramount Pictures Corporation; Sony Pictures Entertainment Inc.; Twentieth 

Century Fox Film Corporation; Universal City Studios LLC; Walt Disney Studios  Motion  Pictures;  and 

Warner Bros. Entertainment Inc. The MPA and the MPA-I have worldwide operations which are directed 

from their head offices in Los Angeles and Washington, D.C. and overseen in the Asia Pacific by a team 

based in Singapore. For more information about the MPA and the MPA-I, please visit www.mpa-i.org. 

 

ABOUT THE ASIA PACIFIC SCREEN AWARDS 

The Asia Pacific Screen Awards, proudly presented by Treasury Casino and Hotel, is  supported  by 

Brisbane City Council and managed by economic development board Brisbane Marketing in a unique 

collaboration with Paris-based UNESCO and FIAPF-International Federation of Film Producers 

Associations, recognising and promoting cinematic excellence and cultural diversity of the world’s 

fastest-growing film region: comprising 70 countries and areas, 4.5 billion people, and responsible for 

half of the world’s film output. In 2014, 36 films from 21 Asia Pacific countries received award 

nominations. 

 
 

For more information, please contact 

Stephen Jenner 

MPA Asia-Pacific 

(65) 6253 1033 

 
June Tan 

MPA Asia-Pacific 

(65) 6253 1033 


