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2013 MPA APSA ACADEMY FILM FUND WINNERS ANNOUNCED 
MPA partners with APSA on new project development and launches new film finance forum 

 
BRISBANE/SINGAPORE: Script development grants totaling US$100,000 were awarded to four filmmakers 

from the Asia Pacific region last night at the 2013 Asia Pacific Screen Awards (APSA). The grants are offered 

by the MPA APSA Academy Film Fund, an initiative of APSA and the Motion Picture Association (MPA) now 

in its fourth year. 

 

The four filmmakers, who will each receive US$25,000 from the MPA APSA Academy Film Fund, to be 

allocated to the script development of new feature film projects, are: 

 

 Ainsley Gardiner (New Zealand) for her project Canoe, telling the story of an ancient tribe that 

navigates the Pacific with a ceremonial 14 year old virgin seeking to break free from her ritualistic 

role. Gardiner was nominated in 2010 for Best Children’s Feature Film for Boy, and was a recipient of 

the 2012 APSA Children’s Film Fund project for The Song Jar.    

 

 Jeannette Hereniko (Hawaii, USA) for her project Fall Out. The film tells the story of a man forced 

to choose between his cultural beliefs and the economic security of his family. He ultimately commits 

a cultural act that awakens a latent desire to seek justice for his people. 

 

 Reis Çelik (Turkey) for his project Amnesia set during the Gulf War and telling the story of a clash 

between the eastern and the western world starting in the Karbala Desert. Director and screenwriter 

Çelik was twice nominated in 2012 for his feature Night of Silence.   

 

 Garin Nugroho (Indonesia) for the Monkey Mask, telling the story of a monkey circus helper who 

gradually transforms into the mythical-Hanoman, the defender of the earth. Nugroho was nominated 

in 2007 for Best Feature Film for Requem for Jawa, and was the 2011 APSA Children’s Film Fund 

Recipient for The Seen and the Unseen. 

 

67 filmmakers from 25 countries submitted entries to the 2013 MPA APSA Academy Film Fund.  The fund 

offers script development grants to stimulate the development of feature film projects originated by APSA 

Academy members and their colleagues across Asia-Pacific. The 2013 MPA APSA Academy Film Fund 

Panellists were Andrew Pike, Latika Padgaonkar and Sherwood Hu. 
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Following the announcement, Mike Ellis, President and Managing Director Asia Pacific, MPA, said, “The MPA 

APSA Academy Film Fund attracted a large number of high calibre feature film projects from around the Asia 

Pacific this year, and I understand that our widely respected selection panel found it challenging indeed to 

deliberate on the eventual final four winners. However, a decision was made and the recipients are highly 

deserving of their success. I hope that the Film Fund contribution allows them the valuable time and 

resources to develop their screenplays to a point where they can attract further investment and move into the 

production phase – and achieve the kind of success enjoyed by previous recipients. It’s an incredibly exciting 

time for filmmaking in the Asia Pacific, and we are so pleased to partner the Asia Pacific Screen Awards and 

the growing Academy of filmmakers in helping to introduce exhilarating new screen stories for audiences 

around the world.”  

 

The APSA Academy includes more than 650 of Asia-Pacific’s most influential filmmakers. All Winners, 

Nominees, Jury and Nominations Council members are inducted into the Academy. Since its formation in 

2008, the APSA Academy has become a vital industry network, promoting co-production, collaboration and 

fostering new project ideas across the Asia Pacific. 

 

On the morning of December 11, the MPA launched the first MPA APSA Film Finance Forum, developed in 

partnership with the Asia Pacific Screen Awards (APSA) as part of the APSA ceremony week, designed to 

stimulate additional opportunities for APSA Academy members. 

 

The event featured leading film executives from China, New Zealand and Australia who discussed how the 

screen community can best attract private equity to feature filmmaking in the Asia Pacific, and develop long 

term sustainable finance models that best utilize both private finance and production tax incentives available 

in various Asia Pacific markets.  

 

Special guest and keynote speaker Li Cunxin, spoke about how he was able to raise private finance for the 

autobiographical film of his life Mao’s Last Dancer. Li was able to raise a majority of the films production 

budget by issuing a prospectus through the Australian brokering firm Bell Potter, an outcome that he said was 

only possible given the particular benefits of the project – a film based on a top-selling book, with high-calibre 

Award-winning lead creatives, and the support of a reputable brokerage firm. Advising the audience of 

filmmakers how best to approach attracting private equity in Asia to feature film projects, Li said that “the 

relationships and trust you need to build will take time”. Given the potential growth of the China market, and 

the fast changing dynamics, Li said, it was worth investing in those relationships now to secure generous 

financial assistance in the future. 

 

In the first of two panels moderated by Paul de Carvalho, from ImagineAsia film consultancy, entitled ‘Show 

me the money: a film financing status update on what’s working and what’s not in China, Australia and New 

Zealand’, speakers William Feng, Chief Representative China, MPA, Matthew Deaner, Executive Director, 

Screen Producers Australia and Chris Payne, Development Executive, New Zealand Film Commission, 

provided a snapshot of the various financing models and how producers access private equity in each 

market. 

 

In the second panel, entitled ‘Trust, risk and people management: what’s next for film financing around the 

Asia Pacific’, speakers Sherwood Hu, Prof/PH.D, President, Shanghai Theatre Academy Film and Television 

Academy; Chairman Shanghai Media Image Art Centre (Amazing), Chris Brown, Australian Producer, 

Pictures in Paradise (The Railway Man) and Michael Stephens, NZ Entertainment Lawyer and Producer, 

spoke about the many opportunities for Asian producers to work together on both official and informal co-

productions, utilizing the range of tax incentives and private equity sources on offer. Building trust between 



filmmakers and investors returned as a common theme, with Sherwood Hu advising that it is vital to manage 

the expectations of your potential investors if they are to remain ongoing investors in your future film projects. 

 

To find out more about the Asia Pacific Screen Awards winners, click here. 

 

About 2013 MPA APSA Academy Film Fund Panellists: 

 

Andrew Pike 

Andrew Pike is a film historian and documentary filmmaker, producer, film distributor and exhibitor. During the 

1980s he specialised in bringing renowned films from Japan and China to Australian audiences and 

implemented many innovative distribution and marketing activities for which he won the Australian Film 

Institute’s Byron Kennedy Award in 1986. 

 

He has distributed major Australian films including Shine and Strictly Ballroom, the work of documentary 

directors such as Dennis O’Rourke and Bob Connolly, and the early work of feature film directors such as 

Jane Campion, Baz Luhrmann, Vincent Ward and Scott Hicks. 

 

Pike directed Angels of War, which won Best Documentary at the 1982 AFI Awards and Best Documentary at 

the 1982 Nyon Film Festival, Switzerland. He co-authored a seminal book, Australian Film 1900-1977, 

published by Oxford University Press. 

 

In 2007, he was awarded an Order of Australia Medal for his services to the film industry and the community, 

and an honorary doctorate from the University of Canberra. In 2003, Pike was appointed by the French 

government to the rank of Chevalier dans l’Ordre des Arts et Lettres for his promotion of French cinema in 

Australia. He is a Board member of the National Film and Sound Archive of Australia, was an APSA 

International Jury member in 2009 and chaired the assessment panel for the inaugural MPA APSA Academy 

Film Fund in 2010. 

 

Latika Padgaonkar 

Latika Padgaonkar is a columnist, editor of several books, translator, former Joint Director of Osian’s-Cinefan 

Film Festival and former Executive Editor of Cinemaya, The Asian Film Quarterly. She wrote a regular 

column for The Sunday Times of India from Paris in the 1980s and was later the Paris correspondent of The 

Telegraph, published in Kolkata. 

 

Currently, she writes extensively on films and books in newspapers and on websites. As a trustee of the 

India’s Network for the Promotion of Asian Cinema (NETPAC) and a member of FIPRESCI (Federation 

Internationale de la Presse Cinematographique) she has been on the jury of several national and 

international film festivals. 

 

For many years she was National Information Officer at UNESCO’s Regional Office in New Delhi. Currently, 

in her capacity as a member of the Programme Committee of the Pune International Centre, she has 

organised small festivals in Pune in collaboration with the National Film Archive of India. 

 

Sherwood Hu 

Sherwood Hu studied at The Public Theater in New York, received his Masters of Arts degree from New York 

State University and earned a PhD in directing from the University of Hawaii. 

 

http://www.asiapacificscreenacademy.com/


He created the stage production The Legend of Prince Lanling, receiving an Honorable Mention from the 

Kennedy Arts Center, which he later adapted into his first feature Warrior Lanling (1995). His first English 

language film Lani Loa – The Passage (1998) was presented by Francis Ford Coppola. 

 

Hu returned to China in 2005 where he produced and directed a 40-episode television series, Purple Jade, 

for China Central Television. His feature Prince of the Himalayas (2006) received the award for Best Film at 

the Calabria International Film Festival along with awards from the Monaco Film Festival, China-America Film 

Festival, American Shakespeare Association and Beijing International Film Festival. His stage musical 

Growing Happiness was awarded the Best Production in 2012 by the Chinese Theater Association. 

 

As the founder of the Shanghai Media Image Art Center, he contributes a lot of his time to study a new 

entertainment art form mixed with film, theatre, computer arts, digital science and high-tech engineering in a 

dome environment. 

 

 

### 

 
About the MPA:  

Promoting & Protecting Screen Communities in Asia Pacific 

The Motion Picture Association (MPA) and the Motion Picture Association International (MPA-I) represent 

the interests of the six international producers and distributors of filmed entertainment. To do so, they 

promote and protect the intellectual property rights of these companies and conduct public awareness 

programs to highlight to movie fans around the world the importance of content protection. These 

activities have helped to transform entire markets benefiting film and television industries in each country 

including foreign and local filmmakers alike. 

 

The organizations act on behalf of the members of the Motion Picture Association of America, Inc (MPAA) 

which include; Paramount Pictures Corporation; Sony Pictures Entertainment Inc.; Twentieth Century Fox 

Film Corporation; Universal City Studios LLC; Walt Disney Studios Motion Pictures; and Warner Bros. 

Entertainment Inc. The MPA and the MPA-I have worldwide operations which are directed from their head 

offices in Los Angeles and Washington, D.C. and overseen in the Asia Pacific by a team based in 

Singapore. For more information about the MPA and the MPA-I, please visit www.mpa-i.org.   
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